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The  new  private  oflace  of  Geokge  . 
[Childs,  Esq.,  is  south  of  the  general  bush 
less  office  on  the  ground-floor  of  the  Public 
Ledger  Building,  communicating  by  a small 
mt  neatly  appointed  ante-room  with  Bie 
brmer  private  room  (now  used  as  a waiting 
Qom)  immediately  adjoining  the  main  oflice. 
idmission  to  the  new  apartment  is  had  from 
le  ante-room  by  a low  passageway  fitted  up 
I harmony  with  the  room  itself.  Tue  heavy 
jatrance  door  of  oak,  hung  on  strong  brass 
inges,  is  in  design  characteristic  of  the 
briod  it  is  intended  to  reflect. 

[The  room,  originally  seventeen  feet  by 
L'enty  feet,  is  reduced  to  seventeen  feet 
l uare  by  the  introduction  of  an  open  screen 
the  eastern  side,  and  is  sixteen  feet  in 
light.  The  screen— which  is  the  entire 
light  of  the  room,  and  has  the  upper  portion 
led  in  w'ith  painted  glass  (ot  which  a de- 


scription  will  be  given  hereafter) — is  di 
signed  to  conceal  as  much  as  possible,  witho  I 
obscuring  the  light,  the  large  plate  glaj 
windows  opening  on  Sixth  Street.  To  obtal 
complete  privacy  the  plates  of  the  lower  ha 
of  the  sash  were  ground,  but  since  the  con 
pletion  of  the  office  Mr,  Childs  has  had  thei 
removed,  and  replaced  by  glass  decorat^ 
with  the  coats-of-arms  of  the  United  State 
the  State  of  Pennsylvania,  and  the  city  | 
Philadelphia.  j 

The  architectural  embellishments  of  tl| 
room  are  designed  in  what  is  known  as  tl 
Queen  Anne  style.  This  is  a relative  ternl 
the  style  having  originated  in  the  latter  pa' 
of  the  reign  of  Elizabeth,  and  obtaining  i 
full  development  at  the  hands  of  Vanbrugls 
temp.  Queen  Anne,  who  built  Blenheim  f 
her  favorite,  John  Churchill  Duke  of  Mai 
borough.  It  consists  of  a wainscoting  ' 
oak  seven  feet  six  inches  in  height,  with* 
sub  or  base  eighteen  inches  high,  and  a sem  ^ 
gothic  top  mould  five  inches  in  height,  tl 
space  between  the  Dvo  being  filled  in  wi1 
plain  but  heavy  oak  panels.  This  ordor 
nance^  which  extends  around  the  room  abii  i; 
ting  against  the  screen  at  the  east  and  tl 
mantle  on  the  west  end,  pierced  by  the  do(; 


on  the  north  side  and  aljutting  against  the 
window-frames  and  inclosing  the  wall  piers 
at  the  east  end,  is  eminently  characteristic  of 
the  age.  and  is  treated  with  all  the  freedom 
which  distinguishes  the  style. 

The  mantle  and  fireplace  are  somewhat 
bizarre.  The  former  is  of  the  height  of  the 
wainscoting,  the  mouldings  of  the  one  mi- 
tring into  and  scribing  round  those  of  the 
iDther.  It  is  yery  pleasing,  and  speaks  well 
'or  the  designers  and  the  workmen  who  so 
.kilfuliy  executed  their  task. 

The  entablature  which  forms  the  shelf  of 
he  mantle  is  upheld  by  and  breaks  over  two 
Doric  pilasters,  one  at  each  side  of  the  fire- 
lace.  From  the  abaci  of  these  pilasters 
urved  brackets  project  and  assist  in  giving 
rominence  to  that  portion  of  the  entablature 
rejecting  immediately  over  them. 

Around  the  fireplace,  and  protected  by  a 
assive  brass  frame,  are  strips  of  polished 
ack  marble  nine  inches  wide,  above  which, 
id  inclosed  in  framework,  is  a basso-relievo 
ter  the  style  .of  Grinling  Gibbons,  consist- 

Ig  of  a recumbent  Venus  and  a winged 
pid,  bearing  an  hour-glass,  indicative  of 
e transitory  possession  of  beauty  and  the 
^ht  of  time.  Over  the  figures  is  inserted 
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into  tlie  frieze  of  the  entablature  a small  miij 
ror  of  great  thickness,  with  deep  bevel,  b 
which  the  gradation  of  light  on  the  highl 
finished  ceiling  is  most  beantifnlly  retlectecL 

The  fireplace  is  entirely  unique  in  itsfinisll 
and  very  costly.  The  lining  and  hearth  aif 
formed  of  selected  tiles  exhibited  by  thlj 
Messrs.  Minton  & Company  at  the  Centei 
nial  Exhibition.  The  grate,  suspended  froi 
a heavy  iron  crane,  handsomely  plated  witj 
nickel,  is  designed  for  the  consumption  d 
coal ; or,  when  wood  fire  is  deemed  more  dt: 
sirable,  is  so  arianged  that  it  may  be  easil 
removed  and  replaced  at  will.  The  coal-hot 
tongs-stand,  tongs,  poker,  and  shovel,  are 
brass,  hand-wrought,  in  the  most  beautifij 
st}de  ; the  andirons  (which  were  imported 
are  also  of  brass,  of  large  size,  and  of  the  moi| 
exquisite  open-work  design,  having  heav 
wrought  iron  log-rests,  which  may  be  r< 
moved  when  wood  fire  is  not  required. 

The  screen  in  front  of  the  street  windov 
is  formed  by  six  square  pillars  with  arche‘ 
openings,  which,  save  the  centre,  are  close! 
to  the  height  of  three  feet  from  the  floor,  tl 
space  between  the  back  of  these  and  tl 
windows  forming  a kind  of  recess,  whe] 
have  been  gathered  some  very  valuab^ 
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specimens  of  plastic  and  mechanical  art. 
Over  the  screen  or  arcade  are  ten  painted 
glass  panels;  the  centre  one  contains  the 
portraits  of  Giittenherg,  Faust,  and  Schoef- 
fer,  inventors  of  the  art  of  printing  with 
type  ; the  other  four  contain  figures  repre- 
senting the  art  of  hook  making.  The  left 
land  panel  contains  a sitting  figure,  intently 
I'-ngaged  on  an  article  for  the  press,  which, 
.vith  two  figures,  a man  and  a boy,  the  latter 
f singularl}^  fine  action,  forms  the  second 
anel.  Passing  over  the  centre,  the  story  is 
ontinued  by  the  proof-reader,  and  concluded 
1 the  last  panel,  which  represents  a standing 
gure  perusing  the  finished  book  in  the  shape 
'a  Bible,  chained  to  a lectern.  The  centre 
luel  of  five  smaller  panels,  over  those  just 
entioned,  exhibits  Mr.  Childs’s  motto,  “ Ni- 
1 sine  labore,”  and  on  the  remaining  four, 
I old  English,  is  painted  the  command,  “ Let 
^ 3re  be  light,  and  there  was  light.” 
i»rhe  fioor  of  the  recess  is  laid  with  tiles  one 
n i one-half  inches  square,  in  color  green, 
Jl  ck,  and  red,  the  last  relieved  by  a small 
a)metrical  figure  in  yellow.  These  are  laid 
^ hin  a bordure  of  encaustic  tiles  three 
hes  wide  by  six  inches  long,  of  a bright 

Jjlow  ground  relieved  by  a light  blue  flower 
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with  white  centre.  At  the  southern  end  ( 
the  recess  stands  an  ancient  clock,  made  b 
Klingenbergh,  of  Amsterdam,  upwards  ( 
two  hundred  years  ago,  which,  besides  th 
time  of  day,  gives  the  phases  of  the  moor 
the  days  of  the  week,  the  month,  etc.  O 
the  opposite  end  is  another  clock,  of  eve 
greater  antiquity,  equally  ornate  in  desig 
and  intricate  in  workmanship.  I 

In  the  centre  window  is  contained  a cop 
of  the  superb  Milton  shield  by  Elkington,  i 
London,  supported  on  an  easel  made  of  tv 
pikes,  and  a partisan  from  originals  in  tli 
Museum  of  the  Louvre.  In  the  northe: 
window,  upon  a pedestal  of  oak,  the  top 
which  is  made  to  revolve,  stands  a mart 
statuette  of  Savonarola,  a Florentine  monk 
the  fifteenth  century,  renowned  as  a preach 
of  political  and  ecclesiastical  reform.  In  t 
southern  window,  likewise  supported,  is 
statuette  of  Picardo  di  Donati.  The  ceili 
of  the  recess  is  decorated  with  a bold  trell 
work,  painted  on  a ground  of  gold  and  ; 
lieved  from  the  sombre  tint  of  the  wall  b] 
small  but  effective  cornice,  which  is  in  tu 
set  off  by  heavy  raw  silk  curtains  of  ri 
neutral  colors. 


The  ceiling  of  the  office  is  formed  into  one 
hundred  and  ninety-six  geometrical  com- 
partments, quatre-foil  and  square,  with 
pendants  seven  inches  in  length  alternating 
with  stars  of  eight  points.  Seven  floral 
; patterns  of  different  designs  are  used  for 
I decorating  the  plain  surfaces  between  the 
I mouldings,  which,  together  with  the  deep 
colors  of  the  background,  exhibit  a st}de  of 
i decoration  elegant  and  unique.  The  design 
for  the  plaster-work  of  the  ceiling  was  sug- 
gested by  that  in  the  principal  room  of 
Coombe  Abbey,  Warwickshire,  the  seat  of 
the  Earls  Craven.  The  mansion,  though  of 
an  early  age,  contains  man}^  curious  apart- 
ments, and  that  from  which  the  idea  for  the 
ceiling  was  derived  is  said  to  have  been  fitted 
up  by  one  of  its  lords  for  the  reception  of 
Queen  Elizabeth.  This  ceiling  is  likewise 
relieved  from  the  wall  by  a deep  cornice, 
flaborately  painted  and  gilded,  and  the  cur- 
vature decorated  with  foliage  and  flowers. 

Heavy  embossed  paper,  in  imitation  of 
Hemish  stamped  leather,  is  used  to  cover 
he  wmlls  above  the  wainscoting. 

Handsome  cra3*on  drawings  of  Mr.  Childs 
,ud  Mr.  A.  J.  Drexel,  by  Gutekunst,  in 
laborately  carved  hard-wood  frames,  are 
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suspended  on  either  side  of  the  chimney 
breast  above  the  wainscoting. 

The  feature  on  the  north  side  of  the  rooni 
is  the  entrance  door  piece  of  oak,  reflecting] 
perfectly  the  spirit  of  its  age.  The  archil 
trave  is  broad  and  heavy,  and  embellisheci 
by  the  beaded  moulding  peculiar  to  the  Queers 
Anne  period.  This  is  continued  round  th( 
door,  and,  making  a break  in  the  door-head 
or  what  may  properly  be  termed  the  frieze, 
forms  a bold  panel,  the  whole  being  crownec 
by  a steep  pediment. 

The  trophies  which  deck  the  walls  ar(| 
masterly  reproductions  from  noteworthy- 
pieces  in  the  Museum  of  the  Louvre  and  ir 
the  Hohenzollern  collection.  The  mantle  h 
further  garnished  by  a pair  of  large  crackle  i 
Avare  vases  by  Doulton,  of  London,  also  tw( 
jars  of  cloisonne  enamel,  the  centre  piec{; 
being  a French  clock  of  elaborate  design  anci 
finish. 

In  the  southwest  corner  of  the  room,  ele  l 
vated  upon  a pedestal,  stands  a colossal  suit’ 
of  antique  French  armor.  | 

The  furniture  of  the  apartment  consists 
for  the  most  part  of  that  contained  in  Col. 
Sandford’s  office  in  St.  George’s  House,  Cen- 
tennial Grounds.  The  greater  part  of  the 
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furniture  is  of  ebony,  designed  in  the  Queen 
Anne  style,  and  comprises,  besides  an  oaken 
desk  used  by  Sir  Herbert  Sandford,  a large 
ebony  centre  table,  on  ■u  hich  is  laid  a costly 
cover  of  maroon-colored  silk  plush,  six  small 
and  two  large  chairs,  a luxurious  arm-chair 
and  sofa,  with  raw  silk  coverings,  and  a 
aeautiful  ebony  cabinet,  inlaid  with  various 
; colored  woods  and  enamel,  the  upper  portion 
laving  doors  glazed  with  deep  bevelled  plate 
I’lass.  This,  besides  being  esteemed  the  prin- 
lipal  feature  of  the  room,  contains  probably 
I'ae  finest  specimens  of  keramic  ware  and 
jloisonne  enamels  in  Philadelphia. 

On  an  oaken  bracket  over  the  desk  is  a rich 
.pis-lazuli  Russian  clock,  of  exquisite  de- 
gn  and  finish. 

In  the  centre  of  the  table  stands  a mas- 
ve  malachite  and  lapis-lazuli  inkstand,  the 
.oicest  of  those  exhibited  in  the  Russian 
epartment  of  the  Exhibition.  A magnifi- 
cat arm-chair  of  carved  ebony,  of  elaborate 
‘isign.  and  covered  with  leather,  from  the 

f 1 

rfine  department,  occupies  the  northwest 
M,i*ner  of  the  room.  The  floors  of  the  office 
i ante-room  are  covered  with  a rich  "Wil- 
carpet.  The  room  is  lighted  bv  four  two- 
T brass  sconces,  handsomely  wrought, 
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and  two  four-light  side  pieces,  also  of  brass, j 
hand  wrought. 

Gifts  from  numerous  friends,  in  the  shape| 
of  mats,  rugs,  portfolios,  inkstands,- pen-j 
holders,  pen-racks,  paper  knives, . candela] 
bra,  etc.  etc.,  are  distributed  throughout  the 
room,  and  besides  enriching  the  general  el 
feet,  are  themselves  beautiful  products  of  iuj 
dustrial  art. 
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